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Entering Terra Incognita: Kim Young-Hun’s Paintings at Galerie
Richard (Paris)

\
'pI909, Electronic Nostalgia. 152.5.x 92 cm, ol on inen, 2019,

Kim Young-Hun: Electronic Nostalgia
Galerie Richard Paris
November 16 - December 21,2019

https://whitehotmagazine.com/articles/at-galerie-richard-paris-/4443

By SIBA KUMAR DAS, November 2019

Growing up in Nonsan, South Korea, Kim Young-Hun swam in reveries inspired by comic
books. When ten years old, he dreamed of being a scientist and painter. Now a painter,
science still fascinates him.

‘Were you to take a monochromatic light source and shine a beam on a screen containing two
slits such that some of the light will cross the slits and reach a second screen, you would find
on the latter a pattern of fringes caused by interference between the light waves reaching
their second destination. If you extended this experiment through different versions, you
would delve more deeply into quantum mechanics---a scientific domain that is enigmatic yet
critical to our current understanding of the world. But we don’t need to go that far this time.
Let’s just note the patterns of fringes that emanate from light, for it is these patterns that
reverberate through Kim’s artistic imagination.

Now think of traditional Korean landscape painting, which gave prominence to mountains.
Mountainous terrain became real on painting scrolls via bands of tonalities, each bordered
by subtle, allusive fringes. This great tradition underpins Kim’s twenty-first century
paintings.
Before studying art in London, where he took an M.F.A. from University of Arts London,
Kim was a B.F.A. student in Hongik University, Seoul. While in Seoul, he was a studio

to Yun Hyong-keun, the D khwa painter. Kim told me, “My heart responded
to this great artist’s work, but in my mind I thought I should look for something new.”
Through his current Electronic Nostalgia paintings he may have found his terra incognita.

That Galerie Richard in Paris is having a show of Kim’s latest paintings, from 16 November-
21 December 2019 (as a follow-on to an earlier 2019 show at its New York space) is
appropriate for two reasons. In the 1970s and 1980s, France took the lead among Western
countries in promoting Korean modernism. Paris was also home to a pre-Second World War
art movement called Dimensionism that brought together the principal European artists of
the 1930s, who wanted to participate artistically in the Age of Einstein. Though the War and
the subsequent Iron Curtain in Europe aborted the movement, its manifesto lived to spread
its influence after the War. Kim was not directly influenced by Dimensionism, yet a
remarkable congruence its aims to his sci inflected art.

a. 91x 122cm, ol 2019,

Regard two paintings of Kim's that are part of the Galerie Richard exhibit---both

bel to his £l Igia series: p1912, and p/909. They display a
transformational command of color within a muted palette. Consider also Kim’s artistry
whenhe i the paintings’ rhythmic like bands with rectilinear blocks of
bold color, some p by subdued i ion. The paintings’ imagery allude to
landscape, inclusive of the natural world’s like ph whether at th i
level or in the sub-atomic world. Within this geography the rectilinear blocks seem to
have a distinctive role: they i an idea of land: its very soul, if you like.

Notice, too, in the paintings the effect of Kim's hand slightly trembling as he applies paint
following the model of Hyukpil, the traditional Korean painting technique. He confirms
what Maurice Merleau-Ponty references when he concurs with Paul Valery’s remark that
the painter ‘takes his body with him’. Merleau-Ponty cannot also “imagine how a mind
could paint.” Kim’s paintings are embodied things that reveal art’s magic: they transfigure
the world, giving it a sense of order that is not independent of his art. This may seem
paradoxical, but isn’t it analogous to what happens in quantum theory, wherein the
observer affects the observed reality through the very act of watching?

In his book Art and Physies, Leonard Shlain sees these two eponymous fields of human
endeavor as an integrated duality. Keep that in mind as you contemplate Kim’s art. WM

Posted 1 Nov 2019


https://whitehotmagazine.com/articles/at-galerie-richard-paris-/4443

N eW YO I'k Tl meS https://www.nytimes.com/2020/03/05/arts/design/spring-break-volta-art-fair.htm Posted 5 Mar 2020

Ehe New YJork Times [ susscnmc ron soepvase Jf soam |

ART REVIEW
Volta Volta had a dramatic 2019: Scheduled for Pier 90, the fair was

The Thrill of Unpredictability at e
Two Art Fairs

location. Now the fair is back, with a new director and location, and
Spring/Break doesn't feel like a fair so much as a crowded,

change in format — whereas before it was strictly solo booths, now
anything goes. The 53 exhibitors are an undeniably international

exhilarating, madcap art extravaganza. Volta offers playful

abstraction.

group, but what they’ve brought to New York City is decidedly
mixed. There is, honestly, plenty of mediocre work to skip, but also
enough good stuff to reward a visit.

The strongest current at the fair is abstraction, which takes a
variety of forms. Mark Hachem Gallery’s booth provides a
historical anchor with a selection of op and kinetic art, including
several small, two-plane constructions by Jesiis Rafael Soto that
seem to shift and vibrate. A striking piece nearby by his fellow

lan artist Dario Perez-Fl should literally move — the
label lists a motor — but it was either dead or hadn’t been turned
on when I'saw it.

Hoetisartice A []

By Jillian Steinhauer
March 5, 2020

All art fairs aren’t the same, but they can have a comparable
blanketing effect: after hours of walking around a sales floor, the
works start to blend together. Was this the clever neon text
sculpture you liked, or was it that one?

At Galerie Richard, Young-Hun Kim pays tribute to aging
technology with a series titled “Electronic Nostalgia”; he uses a
traditional Korean technique to create paintings that look glitchy.
At Crossing Art, Qin Feng also blends old and modern by making
spare, dynamic black marks that draw on both Chinese ink
painting and Abstract Expressionism.

This week, two fairs gamble on unpredictability to help break up
the monotony. The more ambitious, Spring/Break Art Show, offers
shake-it-all-up collaborations between artists and curators, while
Volta is a mixed bag, but with a strong streak of playful
abstraction. Although very different from each other, both lack the At Volta, Kim Young-Hun’s “Electronic gia” (2018), oil on canvas. via Galerie
blue-chip sheen of bigger outlets like the Art Show at the Park Richard

Avenue Armory. They can’t give you a flawless experience but

that’s OK. They make you put in a little extra legwork to find

something you love. Consider the possibilities.

Volta

March 4-8 at Metropolitan West, 639 West 46th Street, Manhattan; ny.voltashow.com.


https://www.nytimes.com/2020/03/05/arts/design/spring-break-volta-art-fair.htm
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Trending Section News Features Event & Promotion  Coffee Break

Occupying a binary gap

World | Cara Chen 27 Mar 2020
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Having lived through the transition from analog to digital, Korean artist Kim Young Hun is interested in
the gap between the binary code of 0 and 1.

The eight oil paintings in Diamond Mountain: Electronic Nostalgia are inspired by landscapes as well
as digital screen glitches. They are a mix of Korean art colors with modern neons.

When: April 3 to June 6
Where: Soluna Fine Art, Sheung Wan

Posted 27 Mar 2020


https://www.thestandard.com.hk/section-news/section/6/217647/Occupying-a-binary-gap
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In Conversation with Artist Kim Young-Hun

00w

On show until the 6th of June at Soluna Fine Artin Sheung Wan, Diamond Mountain:
Electronic Nostalgia' Is the first solo exhibition in Hong Kong of Korean contemporary
artist Kim Young-Hun. who currently works between New York City and Seoul. Kim's
paintings are counted among several renowned public and corporate collections,
Including that of Bank of America In New York and The Arts Club in London.

Here, we speak with the artist to discover his newest works as well as his Covid-19 creative process.

https://www.homejournal.com/en/article/In-Conversatio

n-with-Artist-Kim-Young%EF %BC%8DHun/

What influences your work?

Having early exposure to modern art and witnessing the transition from analog to digital, I realized
there were gaps between the two. Mathematically, the digital world consists of the code 0 and 1,
while the analog world is infinitely between 0 and 1. The division between digital and analog
thinking is one of the main sources of inspiration for my work. Applying the language and trends of
contemporary art also plays an influential role in my paintings. It is important to acknowledge art is
constantly changing and developing, which s why it is a constant force of influence in my work.

‘What reactions do you hope to elicit with this exhibit?

There are many reactions T hope this exhibit enthuses. Firstly, T wish viewers will gain a decper
appreciation for painting itself and digest the theme of the exhibition. T also hope my debut in Hong
Kong, Asia's art scene, will inspire the Hong Kong art community as I share my new pictorial
imagination.

How do you feel about the fact that this theme is more timely than ever, with billions around the
world forced to live and work online?

Ten years ago, I began a series hift,in which became
‘more virtualized and dependent on the internet. This new paradigm is a phenomenon in which our
lives and values revolve around virtual reality. However it is not a coincidence that society is being
driven online due to current events. In times of anxiety and uncertainty, the pace of change will only
grow exponentially.

‘You've worked on the Electronic Nostalgia series for over 10 years. What are you nostalgic for?

Itis virtual space that tes the feeling of nostalgia. For example, my
experience was in the virtual space of an RPG game where my avatar was traveling throughout the
Eiglophian Mount the from the p Imissed

P 5
the chance of meeting my avatar’s son. This particular moment of nostalgia made me realize that our
experiences and emotions are evolving virtually, and so are society’s values and ways of life

‘When was the first time you felt moved by a work of art?

At the age of 13, I would go fishing alone. There were days I would idly wait to catch a single fish
and I would observe the waves. By the evening, the sky and stars would reflect onto the waves, and.
i d. Although this is not a form of art, it was my
in ibstraction. T believe this type of fecl time ing
than painting. More than three decades later, while I was earning my Master's degree at the Chelsea
College in London, I visited the Tate Modern Art Museum to see the new Francis Bacon exhibition.
‘The exhibition was a spectacle, as I was in awe of being in the presence of Bacon's impressive
collection of paintings. When I returned to the studio, I could not work as I spent days reflecting on

Bacon's exhibition. Studying Bacon's work made me realize my young aspirations were unreachable.
However, this inner dilemma has helped me become the artist | am today. Developing my own
unique language and collection of work is my definition of success as an artist.

Name one artist,living or dead, that you admire most.
Francis Bacon.
‘What are your favorite works of art?

Tenjoy Francis Bacon's post-1960s series of works and Gerhard Richter's later abstract paintings.

Posted 3 Jun 2020

Artist Kim Young-Hun in action in his studio

What's next for you? Anything you can share about what you're working on at the moment?

In the future, I want to paint more and focus on descriptive and epic themes. This genre of epic
narratives in paintings are fading and I want my next series of paintings to investigate the events and
ideas that took place when these stories were coming to life.

‘Diamond Mountain: Electroni Igia'is at Soluna Fine Art, 52 Sai Street, Sheung Wan, through
6th June, 2020.

Tags: art koreanart contemporaryart


https://www.homejournal.com/en/article/In-Conversation-with-Artist-Kim-Young%EF%BC%8DHun/
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https://artomity.art/2020/11/30/kim-young-hun-%E9%87%91%E6%B0%B8%E6%86%B2/

Posted 30 Nov 2020
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Kim Young-Hun £:X&

written by Artomity Magazine

Diamond Mountain ~ Electronic Nostalgia / Soluna Fine Art / Hong Kong / Apr 3 - Aug
1,2020 / Valencia Tong /

With potted plants at the entrance and green chequered tiles on the second storey,
the gallery space at Soluna Fine Art exuded an aura of playfulness. On view at the
gallery was Korean artist Kim Young-Hun's solo show Diamond Mountain — Electronic
Nostalgia. The artist’s colour-saturated paintings blend the aesthetics of the
analogue and the digital, the philosophical and the technol 1, and the historical
and the futuristic. His abstract canvases explore the disorientation brought about
by the blurred boundaries between the virtual, digital world and our real lives. The
d , glitchy g
and Van Gogh-like oscillating lines, which recall interference on television screens.

result is a mishmash of traditional Korean 1 ical patterns

Although the paintings in the artist’s oeuvre allude to forms of technology that are
ubiquitous in our lives, the artist also pays tribute to history, citing the Buddhist
Diamond Sutra as his inspiration. To achieve enlightenment, one has to shatter
illusions and free oneself from attachment, but the artist’s nostalgia for the past

is expressed in his Electronic Nostalgia series, which he has built on for over 10

years, celebrating the vitality of life while feeling sentimental about the analogue
world. This emphasis on spirituality is further echoed by his inclusion of traditional

hol

y such as d

d to create a new visual language for today, in
works like p2012-Electronic Nostalgia. Situated among radiating webs of pink, purple
and grey curved lines, juxtaposed against vertical rectangular tubes in gradients in
the background, the mountains are painted as if they were melting soundwaves.
They are depicted in layers using the traditional Korean painting technique hyukpil.

Gazing at the pulsating brushstrokes created by the artist becomes a sensory
experience reminiscent of synesthesia as much as a liberation of the mind from
altered perceptions. In Cloud Map-p1315r, Kim portrays a landscape scenery in

a dreamlike manner using a pastel colour palette. Liquid clouds flow downwards in
surreal ways among mountains hovering in mid-air. Some paintings on display at
the exhibition have reached a higher level of abstraction, notable for the absence of
any recognisable symbols. p2022-Electronic Nostalgia features blocks of patterns
collaged together, with each area showing different textures. Alternating bands of
neon pink and green, in a variety of thicknesses, draw the eye with contrasting
colours. The uneven, hand-drawn curved lines which divide each section give

the tech-themed work a human touch: something that the 1s and Os of binary codes
cannot replace.

In a world where rapid development has left us with no choice but to embrace
technology, it is more important than ever to retrace our roots and contemplate
our place in the world. By referencing the Diamond Mountain, an important
Korean cultural symbol, the artist leaves his mark in his work and tells the story of
the experiences that shape who he is today. While the future is certainly going to be
digital, knowledge of the past enriches our lives.

Image: Cloud Map-p1315r by Kim Young-Hun. Oil on linen, 112 x 162 cm,
2013. Courtesy the artist and Soluna Fine Art.


https://artomity.art/2020/11/30/kim-young-hun-%E9%87%91%E6%B0%B8%E6%86%B2/

https://artomity.art/2020/11/30/kim-young-hun-%E9%87 %91 %E6%B0%B8%E6%86%B2/ Posted 21 Feb 2021
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space between an analog continuum and binary fragmentation, the means and
mediums that define the modern world, and, arguably, reality as we know it—or as we
come to know it

2 btractionist Kim Young-Hun cwells in a realm of Intanglbility. His work lies In the

He matches materials associated with Western abstract artists and traditional, Korean single-
stroke leather brush painting. Recently, he has taken to using differing mediums such as white
noise from digital screens and stripe-covered bulbs. Kim's digital glitches and undulations

leave us wondering where our own consciousness lags.

In the artist's own words, these dynamics create a “visual language” that, when completed,
operate less like a convergence of differing plates and more like an utterance emerging from

the cracks in between.
v Wavelength and intermodulation, and the
gap between the digital and the analog
world are the abstract elements | attempt
to bring out in my work.

Kim Young - Hun

This *electric binary” is the major theme in Kin's current solo show, Diamond Mountain —
Elactronic Nostalgia at Soluna Fine Art Gallary in Hong Kong. Before Diamond Wountain, the
New York and Seoul-based Korean artist has completed dozens of group exhibitions and
fourteen solo shows. On view until July 2, Diamend Mountain references the Buddhist
Diamond Sutra seripture and the mystical Korean mountain range that has atracted spiritual
pilgrims and painters alike.

Indecd, aspects of Kim's portfalo fall into an abstractionist recollection of the historic
mountains; they remind us of 13 Century Korean painter Sin Hakgwon, and the man who
inspired him, Jeong Seon. Like their historic works, Kin's allusion to the jagged landscape is
captured in & new sort of nostalia and familarity

Q: First things first, why do you do what you do?

A: Like other children, | had different dreams and ambitions when | grew up. One of which is to become
an artist. | knew that | had the oppartunity to choose another occupation but | was only interested in art
Therefore, | entered art college and graduate school majoring in painting.

At first, being an artist felt like a hopeless start. But as time went by, | began to enjoy the adventures in
imaginations which took place within the square canvas screen. Some people wonder how an adventure
could take place on a square canvas screen. To me, this is because the canvas is an exciting field to
explore new intellectual areas with the use of visual language of painting.

Kim Young-Hun p1875-Electronic Nostalgia, 2018 Oil on canvas 131 x 97 cm

Q: Whatis your inspiration?

A: Today's digital world, which blends in with the real world, is rapidly changing people’s lives through the
simple binary code of 0's and T's. This phenomenon is triggered by the smart devices in our hands and the
computer systems that surround our everyday life. However, people like me, who are born in between the
analog and digital generation, are searching for something that has been lost between the digital signals o
0's and 1's. This “something” is similar to the mathematical infinity that exists between the two digital
codes, or for those who remember them, the linear sonic signal that exists in the micro valleys of a vinyl

record.

My current paintings (or screens) recall stripes from a brown bulb, white noise from digital screens that
resemble waves on the calm lake, or wind that trembles from instrument strings. For me, my new

paintings lie in between the cracks of the digital and the analog world. | believe that my paintings generat
an electronic-like abstract visual language that touches, pushes or interferes with the delicate boundaries

that lie between our digital/real lives.

Q: Whatis your creative process when you're creating?

A: My paintings combine a traditional Korean painting technique called fyukpi, which uses a leather ink
brush, with contemporary Western post-abstract language of digital painting. The stripes on my painting
are made mostly by one continuous brush stroke across the canvas with the oil colours melting togethe
and flowing like ink

K Young Hon  in i studio

-
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Kim Young-Hun - p1929-Electronic Nostalgia_Diamond Mountain, 2019 Oil on linen 184 x 184 cm

Q:In your opinion, do you have any advice for artists on how to manage their social
media image? Or does it even need managing?

A: Of course, social media needs managing. Even in my case (being inactive with social media), social
media seems to have opened up more opportunities for me. For instance, | have experienced a lot of sales
through some famous online platforms. In the future, social media and online platforms may replace more
parts of the galleries and art museumns. | think this will help narrow the distance between the public and

the artists in the post-corona era.

©2020 Luke Kim Young Hun, Soluna Fine Art Gallery

Hind Berji

Hind Berji is a freelance writer and museum professional with experience in arts reviews,
blogging, and sociopolitical criticism. She has written about topics ranging from opinion
pieces and features on the Arab World to literary essays and poetry.
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SHOWS MAR 17,2023

Shows to See in Hong Kong: From
Sheung Wan to Chai Wan

BY THE EDITORS

From the neighborhoods of Sheung Wan to the vertical gallery building of H Queen’s in Central and the
industrial buildings further east on Hong Kong Island, galleries and art spaces have waited long for the pre-Art
Basel Hong Kong, “art gallery’s night” to return in full scale since 2019. Among a variety of exhibitions for both
locally-based visitors and overseas guests, here are our picks for the shows that are opening across Hong Kong
Island.

3/

KIM YOUNG-HUN, p22060 - Electronic Nostalgia, 2022, oil on linen, 97 x 130 cm. Courtesy the artist and Soluna Fine Art, Hong Kong.

MAR 16-APR 29
Kim Young-Hun: Meta River
Soluna Fine Art

Kim Young-Hun’s paintings are distinctive for their vibrant stripes of color, which warp and bend across the
canvas like electronic waves. These abstractions, made with traditional Korean painting technique of hyuk-pil,
capture the numerous signals and technologies that have pervaded the 21st-century human experience. In
Kim’s third solo exhibition with Soluna Fine Art, the artist will draw upon his ten-year series Electronic
Nostalgia to present 14 new oil paintings he completed in 2022.


https://artasiapacific.com/shows/shows-to-see-in-hong-kong-from-sheung-wan-to-chai-wan

SayArt

https://sayart.net/news/view/1065660386491773

SayArt

Sayart > News > K-Art.
Nostalgia in the digital era... Young-hun Kim's solo exhibition,
'Frequency’

Nao Yim &%/ 7|AFE}4 1 2023-12-14 20:53:30

A p22058, Oil on linen, 122x101.6cm, 2022 © Young-hun Kim
Artist Young-hun Kim holds a solo exhibition, ‘Frequency’ at Hakgojae Gallery in Seoul.

Kim is a Korean contemporary artist who captures nostalgia and anxiety about the future through

video installation and painting work. Through his works, he simultaneously captures the nostalgia

of childhood and affirmation and criticism of the modern era covered with cutting-edge

technology.

He creates his work by taking inspiration from the colors in the brainwave structure. He also uses
computer graphics to choose electronic colors when he paints analog paintings. The process

makes his work have unfamiliar images like artificial computer graphics.

A p23016-Electronic Nostalgia, 2023 © Young-hun Kim

During his study abroad career, where he served as a video reporter in his youth, he faced the
reality of mass media such as biased broadcasting and distorted one-sided reporting. Since then,
he has missed his childhood represented by cartoon characters, the generation where analog and

digital culture coexisted.

The artist's work contains the anxiety that humanity faces in the advancing world, such as life-

long illness, separation from loved ones, the disappearance of memories, and the development of

Posted 14 Dec 2023

extreme science. Kim makes works that constantly criticize, pointing out that there are

limitations in his experience in the media world in advanced technology.

2R i ﬂ-? \

A p1907-Electronic Nostalgia, Oil on canvas, 76x152.5cm, 2019 © Young-hun Kim

The exhibition is Kim's first solo exhibition in seven years in Korea, and 35 new works produced
throughout 2022 and this year will be unveiled. The audience will be able to consider the modern

civilization that develops through the works, the discussions that arise, and nostalgia.

The exhibition will be held until Jan. 20 at the Hakgojae Gallery in Jongro-gu Seoul.


https://sayart.net/news/view/1065660386491773

The Standard

https://www.thestandard.com.hk/section-news/section/12/267412/Breath-it-all-in

Posted 1 Nov 2024

W From far left: The Most Beautiful Day by Kim Duck Yong; p2111-
Electronic Nostalgia, top; p24004-Electronic Nostalgia by Kim Young
Hun, bottom; installation of Pneuma; details of The Most Beautiful
Day; details of Borrowed Scenery - Time and Space by Kim Duck Yong,

top; and Karma 2024 7-2 and Karma 2024 7-3 by Choi Young-wook

Breath it all in

Yolanda Kei

Embrace and immerse in Korean
culture as you visit Soluna Fine Art's
ongoing exhibition - Pneuma, on
show until November 9.

“We always try our best to
present the true essence of Korean
art at Soluna Fine Art - which often
appears simple yet sophisticated
and has a deeper meaning beyond
the surface, said Soluna Fine Art
partner and director Mirinai Choi.

The word “pneuma” originates
from ancient Greek, meaning
“breath,and can also be interpreted
as “spirit” or“soul” The group show
curated by the gallery features four
established Korean artists - Choi
Young Wook, Kim Duck Yong, Kim
Young Hun and Lee Gee Jo.

“All four are established Korean
contemporary artists and each one
interweaves traditional Korean
culture with their own perspective,
expressions, and medium, all

together embodying the unique
spirit of contemporary Korean art,”
said Choi.

On the ground floor, you'll get to
see two skillfully crafted Moon Jar
ceramics by Lee. Moon Jar is one of
the most significant white porcelains
made during the Joseon dynasty,
made simply for its appreciation
- reflecting on Korean identity. The
subtle imperfections and slightly
anomalous shapes of Lee’s pieces
reflect the moon’s phases.

You could also view the jars on
a painted canvas when strolling
through the ground floor with

Choi's realistic depictions. His
emphasis on“bing-ryeol,” the fine
ice crack pattern on the surface of
the Moon Jar, symbolizes the karmic
relationships and encounters in life.

Choi’s paintings invite audiences
to reflect on their own experiences
and memories while conveying
narratives from his own life.

Just on the wall in the reception
area, hangs The Most Beautiful Days
in Life by Kim Duck Yong. The artist’s
new series of paintings features
these beautiful marbles scattered
across the canvas.“It resembles the
marbles we all loved to play with

and the soap bubbles we used to
catch and blow in our childhood. In
my work, | tried to express the most
blossoming period of our lives, the
time of ‘the most beautiful days in
life}” said Kim. “Through my work, |
aim to convey the concept of life's
eternal nature”

And be sure to check out
Electronic Nostalgia by Kim Young
Hun. Kim explores the dynamic
frequency of the digital world using
the traditional Korean painting
technique “Hyuk-pil” - in which
continuous brushstrokes create
flowing lines on the canvas.


https://www.thestandard.com.hk/section-news/section/12/267412/Breath-it-all-in
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Kim Young-Hun et Shane Bradford

Jean-Louis Poite /anir/n ‘Young-Hun

Electronic nostalgia noise 73 x 53cm oil on linen 2016

Il se situe donc de I'autre coté de I'mage par rapport a Shane Bradford en ceci
qu'il ne vient pas tenter de démontrer la puissance d'illusion de toute forme de
représentation mais qu'il tente de montrer, de rendre visible non pas ['invisible
saumatre dont parlent les tenants d’'une mystique bas de gamme, mais ce qui est
a ce jour peu ou a peine visible, & savoir les p
visuelle, idéelles, par l'exi des
gouvernent aujourd'hui toutes nos perceptions.
Le code est non seulement le soubassement de I'image mais aussi du texte, des
mots ces concepts par lesquels nous avangons vers la réalité avant et afin de la
décrire, avant et afin de pouvoir la peindre. Ici donc pas de différence entre texte
et image, mais entre ce qui apparait et ce qui rend possible ce qui fait apparaitre
ce qui apparait.

et desroode; qui

En un mot, comme il le dit lui-méme, il peint entre le 0 et le 1. Il peint ce qui a lieu
entre le zéro et le un, racine secrétement publique de tous les codes, dans cet

et pourtant si isible qui clignote entre allumé et éteint,

entre ces deux instants des milliards de fois répétés par les processeurs de nos
de nos télé de nos app photo ou de tous les autres

ppareils qui notre idien. Et 13, il n'y a en quelque sorte a la fois

plus rien a vmr ettouta déoouvrlr Ici le visible qui s'offre s'invente et vient a nous
le fait sous un mode inédit.”

Electronic nostalgia noise 258 x 184 cm oil on linen 2016

Il est a la fois trace et trame, résidu et affirmation, élément reconnaissable et
signe sans destinataire, surface plane et surface ourlée, pli et forme en devenir,
coulure et structure et déstr ion. Ici 'image est de
tout ce qui a la fois la rend possible lorsqu'elle arrive belle et fdngants sur nos
écrans et de tout ce qui I'empéche ou I'empécherait d'advenir si une sorte de
brouillage du systéme se mettait en place.

Nous habitons donc au cceur méme de l'invisible qui, comme on le voit, est tout
sauf absence de choses a voir, a ceci prés que ce ne sont pas des choses mais
des mouvements, des lignes, des creux, des plis, des montagnes et des
écoulements, bref un chaos qui est saisi a I'instant méme, un instant construit,
inventé et donc créé, mais qui constitue la véritable trace de la trame de nos
pensées.

Posted 6 Nov 2016

Chacun des tableaux de Kim Young-Hun est en fait comme une coupe aussi dans.

Iépaisseur de nolre cerveau, dans ce nuage de connexions qui, en tant que

telles, ne sont rien et ne valent que lorsquelles finissent par nous permetire &

nous, individus perdus dans e vaste monde,  ce je que nous sommes, de voir

une image, celle d'une réalité qu'aussitot aprés nous prétendrons connaitre avec
ceritude.

Electronic nostalgia noise 131 x 162cm oil on linen 2016

Chaque tableau est une coupe dans I'épaisseur du cortex si fon accepte de
prendre en compte uniquement ce qui serait visible a un instant dans cette micro-
surface découpée abstraitement au cosur méme de notre bulbe.

Chaque tableau de Kim Young-Hun nous propulse au cceur d'une image au sens.
post-historique du terme qui montre ce qui se passe du point de vue de la
connaissance de notre cerveau et non du point de vue de notre croyance. Et c'est
cette puissance d'évocation a la fois abstraite et concréte qui fait la force de ces
ceuvres, puisque nous reconnaissons immédiatement ou presque, que c'est de
nous quil s'agit, que c'est nous qui sommes représentés ici, pas comme
personne, pas comme objet, mais comme fonctionnement complexe, électrique,
électronique, chimique, psychique et mental.

Electronic nostalgia noise 131 x 162cm oil on linen_2016

Nous apprenons & nous voir avec les yeux d'une machine impossible et pourtant
réelle, avec nos propres yeux dés lors quiils auraient transcodé I'activits neurale
en image. Clest bien dans la fabrique des images de demain que nous fait
pénétrer chacun des tableaux de Kim Young-Hun.

Jean-Louis Poitevin « Kim Young-Hun


https://www.tk-21.com/The-Middle-distance?lang=fr
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http://www.actuart.org/2019/12/exposition-peinture-cont
ACTUART emporaine-kim-young-hun-electronic-nostalgia.html Posted 16 Nov 2019

. Jean-Luc et Takako Richard inaugurenta premidre exposition persomelie de atise coréen Kim
CTUART by EI’IC S|MON Young-Hun intitulée “Electronic Nostalgia”. KIM Young-Hun pfss e ses peinures poura premire
h\ n France et en Europe. Il applique des techr
1ne pour représenter des bstra irées d jons d'écrans numériques.
En utilisant & la fois la de du peintre et I turées des
écrans numériques, il apporte un témoignage de funivers mental et visuel d'une générati 6

19 Exposition Peinture Contemporaine: KIM e

U= Young-Hun « Electronic Nostalgia »
Publié par Eric SIMON - Catégories : #Expo Peinture Confempor:

f'! |

uu' | [,f

—

lec , 2017 de Kis for
egardan i .
“l Wi « o
\ i istorsions, sont autant de références &
l“ H( ( [ f | ces inerférences sur des écrans.
: , énergie qui provi i de [usage de
ines, dig , comme les in-
tures de 2018, Les plus récentes peintures réalisées & New e secions bianches
et claies, e }

Du 16 novembre au 11 janvier 2020

tions calectves et plus dune dizane d'exposiions personeles.

Séoul, Go-
ic u, Bank of America, New York, The Aris
(Cluo, Londres, 24HA Museum, Seoul, Surg-Fok At Museu, Séoul, Samsung Museum of A Leeu,
u, KOEX Kimchi Museum, Séoul.
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SMU-BFHE, 2019, WEWE, 73 x 91 cm W: Soluna Fine Art
RREE @B, O R, (SR, RBHR—-BH
kg, BREMESAEN, KRBT LBERRNRE——REFLN A
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=, BtRENERELS SR,
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B%: 202044538%6568
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W: Zero Cheung
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HK Artion https://hkartion.com/2020/05/12/review_hyukpil Posted 12 May 2020

HK ARTION

ART ANTIQUE AUCTION ALL CONNECTED

RECOMMENDATION ~ REPORT - INSPRATION -~ REVIEW - RESULT -~ STORE - SUBSCRISE

BEMNFERT——2KE | BY JASMINE CHAU
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Published on November 30, 2020 — Lezve a comment

Kim Young-Hun 2% BABFENRFEAERNEEPRATEONERE, ERFEERRSBIEATRIRR
MELHH. ABIHREGRR, DRTROR, FTHIRBNN TR, EARAEEHE

e ——=—" 7 B (BFR) RIS, DRBEHE DN EHSHELCE RAMRE, BT NR
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WH—BEEBARSHRRES, MNEMER (p2012-Electronic Nostalgia) . BHREMAL.
AR BEHGAANE, RERPSEFRRENROEMROERLE, SELUNREGHRN

MBRK TEER) (Hyukpil) DEHA, HHREHEERCOERZM.

ARFEHRORDERE —HENESNHRNBERR, RRTEBCRNBAPEII
B LA, EfFR (Cloud Map-pl3lir) , ERMEANEHEBHNBLONRE, WK
KHOBRAELRZME, ¥ZT2zP, UBRENEEETRY. REPNH—LBIFZEEREOH
KEH, EEIBNETMEFTEEATHIINRE. (p2022-Electronic Nostalgia) BRIR
ZRPRE-RNER, SERCUNEETENER. BIMIENKeNZEDL®, NSAE
EREHEEY. TEENFRLGICSABENSER, RUBRAEENFRBEAMLMLN
—E: BRI BN M M roy mEmK.

EEERRDEOERD, ENFETRENE, REREENREHRARABEMEERN
i, SBEMLUEEARMEROXARE, BEREFRPE THORE, WRRERRRS
BOHN®E. RERRLEREQRBBENR, BEAXNRNNENERMVES.

Diamond Mountain — Electronic Nostalgia / Soluna Fine Art / Hong Kong / Apr 3 - Aug
1,2020 / Valencia Tong /
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86-87). London: Phaidon Press,
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« Baudrillard, J. (2010). Simulacra and Simulation. (S. F. Glaser, Trans)) (Ist
ed., p.19). Ann Arbor: The University of Michigan Press.
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